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Reiner Concertf

s, ». BY DAN TUCKER - i .
THE CONCERT SERVED up last night by Frit
iner and the Chicago Symphonv Orchestra. and chorus
a curious affair. It had lots of everything 'but music.
The ecvening’'s prize offering, however, was an ac-
teptanle substitute—Prokofiev’s score for thejepic Rus-

- sian film “Alexander Newvsky,” which “was {impressive
throuch cheer size and grandeur. Aside from;that were
works by Ravel and Chausson, neither of which

have much nourishment.

Mr. Reiner's programming has been getting| curiouser
4 curiouser.” to quote Lewis Carroll. Ther¢ probably
a piece in the svmphony's library less suited to open a
T m than Ravel's “La Valse.” Like the *“Bglero.” it is
an almnst surgical study in building up nervaus tensiqn
to.a she*rering climax; it is a program-closer
ard necessity. ;

- Yet “La Valee” is what Reiner picked to stdrt the eve-
ning, and his reading was just as badly judged. {He took it
a: such a leisurely tempo that the relentless, mqunting ex-

citement of it just never happened. It soundad, Heaven
Lelp us. good-natured.

ERNEST CHAUSSON'S “Poem :zt Lote and of the

Sea.” for mezzo-soprano and orchestya, consists of two

proved to |

.t
USIC

sl SUTOLE . W
i rather maunderin'gsongs’ with an orchestral interlude. The

i word for it, I guess, i$.“inoffensive,”

. Musically it's Debussyv-and-water—timid impréssion-

: ism, with harmonies that wouldn't disturb Gounod—and ;:

! is not easy to remember a bar of it five minutes afteg

hear-
ing:§¢; Sudl, while it lasts it's pleasant and unde;n:rhdin:
lis :

"The ’ﬁertoﬁnance by Massachusetts-born, Rdsalind

: Elias had more or less the same effect. Miss Elias! voice

: that robs it of warmth.

. is clear and pretty, but it has a rather hard, zlazed; sound

THE “ALEXANDER NEVSKY" scare may “f‘ell be
the finest movie music ever written. That does not mean

: it's great music: you can't write greit music for a film be-

by nature -

cause it would distract the audienf‘"s attenition and ruin
the film.

_ Prokofiev did a wonderful job, though, in writing mu-
sic 'to heighten the moods of somber grandeur or heroic
fervor. If it isn't.*great” in iiself,|it is armirably suited
to a great subject. .

There is a splendar abdut the mere sound of massed
chorus and orchestra tHat this score exploits to the full.

. It also has some wonderfully clever “‘effects.” (One of the

finest, I thought, was the canterirty’ rhythm that opens the

" gréat "Battle.on the Ice"” scene. It fs'thudded out by string

players.on the bridge‘oi their instrumemts, giving a grind-
ing, glassy—i{n fact, icy-sound.)



