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STBAUSS'-HAS REHRARSAL

—_—

GERMAN COMPOSER CONDUCTS
THE - CHICAGO ORCHESTRA.,

Says It's the Best Heo Has Fonna Since
Renching the United Stntes—Wieldy
the Baton in Qplrltcd ¥ashion, Using
Leftt ]l’nnd‘.Alnumt'Cmulnntly and
SQ!Iie(IIIIOH Bringing §lis Feet Into
Action—Series of Songs Sung by Mis
Wife, )

terday frorencon and: from 10:15 1 312:45
o'clock rehearsed the Chicago orchestra on
the program of his own works which he Is to
direct at the Auditorium tomorrow afternoon
and Saturday evening. :

A% 500n as the players had assemblec
10 o'clock for regular rehearsal Mr. Thot
appeared before his men and announced {
the train conveying Dr. Strauss from
east was lute and he could not say just w
the Visiting conductor would arrive,

The words were scarcely uttered w
Librarian MacNichols entered in more t'
usually busy fashfon and escorted a stran
to the desk where Mr, ‘I'homas was stand|
‘The two men shook hands, and Mr. Thoy
then turning to the orchestra snld In C
man; N
. 2 Gentlemen. Dr. Richard Strauas.”

There was no delay. Work was commen
at once. The first of the tone poems on
program is the ‘* ‘hus Spake Zarathustr.
Stepping to the director's platform, the co
poser ppened the score, rapped for order, g
with a * Bite, nielug Heérrn ” the roliear
began. Standing thus siihouetied against {
lighted sthge the most prominent of livi
¢omposers could be studied at lelsure by |
observer ‘cdncealed by the dense darkness
the rear of the balcony. A man above av
age - height—closoe to six fept, if not fu
that—shoulders broad and suggestive
muscular strength, but the figure as a wh
slender rather than heayy, Straight andlo
of limb and upright of carriage, Dr. Strai
Impresses as being the embodiment of eners
physical well being. and Zood natured b
positive individuality,

-

Dressed in a dark sack sult, Dr, Strat
impressed by the dircctness and earnestne
with whbich he attacked the work in hap
His beat is distinct, clear, ana firm, ca
ind easy when the music is moving qulel
and regularly, but becoming impassion
and decfded - when a cllmax or a sudd
changé In rhythm I8 at hand. e uses
left hand almost constantly. It is a ha:
slender and white, the-length of the finge
ind the strong agsertiveness of the thun
seing its most noticeable features,

As the music grows more strenugus I

Strauss’ lending gafng in excitabllity, I
seats time with his right foot, and when
sudden cllmax ‘of particular force is desir
he entire right leg is lifted and the fo
romes down with a stamp,.’ Ile glves ever
Ign of entrance to the différent instrument
wointing.now here, now there, stepplng fo
vard, rising on tiptoe, and then, when
lulek. diminution of the volume of tones
vished, -crouching down into a half sittir
osture and then rising quickly. He movi
reely and not without a certain gface; ar
3 constantly fn motion with a certain ner
ug infensity that precludes all hint of pos
nd tells only of keen inlex.'est in the work|
and. - .
Ho stopped the orchestrd frequently, n
) find fatilt with anything done but to &
iain (o the players his exact wishes, .
articular motif was to he raised int
rominence by a certain fnstrument, som
[ the strings were to bow a given phras
ith a little moro of lightness or of power,
‘umpet was to make a single note stund ou
bove tho massg of tone—countless change
?'this kind were indicated and the condueto
remed never. (o grow weary nor to find an
stall " too small to. rec:ive attention. I
18 way ‘“Thus Spake Zarathustra,” ** Ti!
ulenspiegel,” and *' Death and Transfigura
on-" were taken--through, every measur
1d phrase cavefully consideéved,  and th
mposer’'s {deas made clear, Frequentl;
r, Strauss. wauld glyo utlerance to som:
1ad natured comment that created laughte
nong the playors, and in thé * ‘L'ill Bulen
jegel - he {llustrated by dramatic pose the
ovement ‘ THI" went through when the
w .put its. clutches on him, and which h¢
Ished described in the orchestra. = Atte:
¢ of his correctlons he laughingly re
arked to My, Thomas: o ’

' Your men play so exactly according t¢
e -marks in the score thit I have to pay
rticular attention to what I'm doing in
der not to show iny ignorance.” D
After the . Zarathustra’ was finished,
. Strauss saidy | ;

‘ Gentlemen, it 18- my pleasuré and my
lde to Le able to direct toduy so fauitless
.orchestra and to hear my musie played in
manner.so completely in accordance with
y every wish, Your organization is a
ydel In all ways, and 1 feel prougd to be as-
cfated with an orchestra which hds beén
yught to such perfection by a man whomn
wive honored und wished to know for fuil
enty years—Mr., Thomas.” )

——

is the last tone poem was belng rehearsed
ne. Strauss made her appearance. There
snothingof the prima donna manner about
. Dressed in a black tkirt of walking
gth and a simple ghirt waist of gray, and
rying a small handbag, she camg quiet]y
and took a seat oh the platform, When
) orchestral numbers were ended Mr.,
omas inttoduced her to the players, who
elved her with applause, and thenzeating
‘gelf agaln, she saug in half voice the dif-
ent songs ghe 13 to give at the concerts.
er the flrst sroup hnd.beeu rehearsed

Strauss turned to ler’and laughing)y

’ Dr. Richard Strauss arrived in Chicago yes-
\
|

d):{ou might get‘ up and work a little, tpo,
g a bit.” She rose, and, leaning on the
'k’of the chalir, took the next song through
a little more -of tonal volume, but she
i sented- herself and the rehearsal of tho
t of the songs went.on quietly and good
fly. . . . :
v‘l"i‘ng Mme. Strauss left in the afternoon
Milwaukee, but will return here Frl‘duy
- Moicg W. L. HupbaRD,
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