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Music ' . | .
Singers scale the ‘Missa’ summit
to score another Solli success

By Thomas Willis wg's hard and converting  Paul the replacement of 2
arsriled o yetesti's ot simsey | 7GInaRHYY  Halianized e's” replacement at that perform-
IT 1S THE seasen's sirong-  into “9's” and '#'s’* From  ance.
est musical weekend. First he musics standpolnt, itds  op Tue FOUR, Julla
the Eyric Opera's “Sieg- @ good idez, for melodic iees  Hamari was a clear stand-
fried,” vepested tonlght, and  Come out more cleanly with-  gat, matching the erchestra
now the Chlcago Symphony Out "si's” and “ch's” and 2 and chorus in expressivity
Orchestra and Chorus’s Missa  good stropg glotlal atlack  and skifl. On a betler night,
Solemnis which opened midway in, say, the “Agmis” I expect Wendy Fine could
Thursday and Is being re- bf “Agnus Del” puls the imatch her in the crucial so-
peated tonight. A double phrase n stronger perspec- pranc part, for she has the
play fo convince even the tive. ever, perfectly focused qual-
most skeptical of our ca- ily to carry and cap the cli-
pully for axeslonce, - th st dleocior copcep. LIS 09 vecessly,  This
Theve will be a tendency fion focused on the balance ;ibn;ieshteh:ast;;pit:‘;z trouble
{o call this Georg Soltirs - -of voeal forces. The usual . piy sctes sl {‘um
Missa, ‘Thls s his Besthoven treatment favors the RS, pletely st come,
™ & rocordings of three allowing the soloists io orna- i A
3 of  ment and comment on the Iss Fine’s apparent in-
the symphohies and an over- . Chsistian mass texls s enun- disposition left he Missa's
ture are to be made-next clated by the larger ‘group. breath-taking moments lo
‘week, with others to follow.  Soili opled for a reversal, Vietor Aitag's Benedictus
And the stamp of his individ-  softening the underlay wher- violin, I all his years, a3
uality, 2 combination of furl- . ever possible in favor of the concertmaster, [ have never
ous energy, high conteast soloiss. The procedure risks heard him play betler — 2
elohlng of structure, sieong  a misplaced accent and oc- double benedietion it there
sccents, and a constant atten.  casional anficlimax, but the
tion o articulation defalls, resuliant clasily was undeni-
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EVET Was one. Wendy Fine

E

e e

was on each measure of ably worth H. One heard
Beethoven's impassioned more of the music Beethoven
score. - - created that at any perform-

But for all of these intec- 20€° 1 can remember.
pretive impressions, the eve- Intensity of expression per-
ning's resoundlng success Ineales every measurs of the
was in major part due to the  Missa, from the farvent
singers who, 25 soloists and  "Lenh have merey” of the
cheristers, found the jnner cpaning to the final entreaties
resousees to cope In mearly for peace amid military
ol instances with almost . impets and drums:  lts
possible demands, Faced Gloria motive charges up the

scale inte near svpersonle—
with a work full of perform- particutarly for sapranes —

ance problems as it stands, heaven, The Credo's midsee-
Soltd ﬁmc:“eded d@?r. s:ﬁ;erim- thor hushes into mystery for
w,;';l i ?;; edl t:; els the incarnation, affirms hu-
ese Inc e minot o pity, then, in Solli's think-
ong of Germanized Latie pro-  p0 - relayes its drive as it
nunciation — making alt the  opiers the “life everlasting”
section. The Agnus Dei's
operatie pleadings “fon de-
liverance and forgiveness are
presaged by the deepening
intrespectior of the Sanctus—
humans contemplating the | T

obscurity of “hoilness.” ! R

The solo quartet was dif-

ferent in iwo Instances from

the one chosen. George Shir-

ley replaced the ailing Peter

Schreler a wesek oF so zgo

and Xarl Rldderbusch was

replaced on 2 day's nolice by

Theo Adam, in town to sing



|

Chicago

Dally News, Fri., Nov. 2,

1973

-

‘Mmsa ﬁrom Sﬂitl wﬂh Eave

By Karen Monson

Begthoven's “Missa Solem-
nis” comunands respect. But it
1s 2 diffleult work to love.

. Georg'Soltl proved _Thursdéy.

night that he does more thar
honor the 150-year-gid *Mis-
sa.”" He has found its fove-
liness.

The" perfunnance of the Op.
123 by ‘the Chicago Sympheny,
Orchestra, Chorus and soloists
uader Solti's directon had dra-
me, eveh, thesircality,’ But
like the “Eroica™ of twn .weeks
ago,
pressed less with fortissimo
outbursts than with lyrical
grace.

1¢°s'et hard fo push 300 mu-
siciansg lnto a resounding
“Glorial™ It took some dolng,
though, to glve the “et In terra
pax” the warmth and radiance
it had on Thursday. Such mo-

ments of testraingd glow por-.

tended. extra " brightness ‘for
high-leaping musieal flamés.

SOLTI CAME reasonably

close to answering the
unanswerable questiona posed
in this enigmatic masterplece.
By zefinlng the "dona nobls
pacem™ as much as possible,
he made the military theme
seem like an ominous intru-
ston, quelied by the selolsts’
aperalic pless. for mercy.

Mo intermission broke the
straight-arrow path.to the final
- plealorpeace Technical laps-

es threataned. to foil’ PIOgress:.

The brass insisted o slopoy

the Solemn Mass im- .

,

aftacks, and'the sclo quartet
was unbalanced.

But the chorus offered sensi-_- B
“tive, | full-golor, -singing, and:
:Vtctor Altay provided an ex-.

port violin solo for the Ben-

edictus, The 260 volces seemed
auraily and visually to-wrap
aroud the orchesira; the
sound was deep-pile velvet.

BEFORE wolcing qualms

about tl:Le‘f;cuh:dstsL 1- must say-
we wers ficky to.find them.

Both -Pefer Schraler-and Kari
Riddersbusch feel 1o lliness,
George Shirldy replaced
Schrejer with tenorial viger,
and Theo Adam moved over
rom Lyric Opera fo take a
firm, Wotanesque stand with

the bass lines for the Thuzsday-

and Friday performances.

=

'Thumas Paul will step in Io'r

Adart on Saturday ) :;

Julla Hamari.sang the mez-.
20 solos with sirength-and ex->
pressivity. The weak link in’
the quartet was debutaote
Wendy Fine, "She kad trouble |
making hersell heard, end .

either her intonation was. way _
off or she was singing wrong.:
notes. ’
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Solti rises
fo Missa

impossible

By Robert C. Marsh

The Misa Solemnls of
Beethoven [s an Ideat example
of what Artur Schnabel used to
call “musle that is betler than
it ever can be played.” The
truth of this is apparen! even
oa such occasions as Thursdsy
night io Orchestra Hall, when
the waork received an exaited
and highly dramatlc perform»
anch from the Chicago Sym-
phoay Orchestea and Cheris,
Sir Georg Soltt conducting.

Tha problem of the Missa
Solemnls and other works of
its statura Is that 1t really s
not a single work of art but a
plurality of works which arlse
from diiferent perspectives of
the same printed score, Fhus
porformances by cenductors

as different In thele viewpolnt
as Sald and the [ste Ofto
Klemparer can be fully
achleved musical statements
each of which is, {n its ownt
way, a falthful account of what
Besthoven bas left us as the
mustcal blueptint of his vislea.

Moreover, although you may
have parsonal prelerences for
ona approach over enother, (o
knaw the Mlssa Solemnis you
must grasp alf the different
works of musle that, In tha
kands of different muslelans of
geniug, It can become,

Soltl 4 & conductor of
enormeus range, but the essen-
ilal Sold, | betlave, Is a man of
the theater, & dramatist and

ona espoctally ghied at joining.
words and musie, of combiiing-

the strong and wealt accents of
a phrase with the pattems of
tenslon: and repose in an un-
foldlng melody. Thus, in a
seore such as this, his prime
emphasls Is on the words. Get-
ting the words across, enforc-
Ing thelr meaning with the full
resparces Beethoven has pro-
vided, becomes the primary
artistic goal.

That, surely, was tha over
whelmlog quality of this per-
formance, the heaven-scaling
cry of praise st the close of the
Glorla, tha sense of mystlcal
reverenca In the hushed an-
nouncement of the Tncamation,
the triumphant proclamatfon
of the resurrectlon, all these

“broughl to Beethoven's mass

an Intenslily feequenily assoch

ated with the Verdl Requient,
but not this muste,

Surely most moving of &ll
wag the Agnus Del, concluding
pages that are reletively quist
and must meke their effect
with what they say rather than
sheer volume of sound.

Hers, with the martial cal
of trumpets, the threatenlng
pulse of dJrume, Becthoven
seems to be echomg the call
for bretherhood in the Niath
Symphony. Tt 18 & cry Trom the
depths of the heart for God to
gea ug In our misery and give
us the blessing of peace, not
merely peace on earth, but
peace within oursalves,

At the close of the evening
you could hardly be less than

deeply tmpressed by the man-
ner in which Scltf had devel
oped an hour-and-g-halt of mu-
sle about his owm, blazig, per-
sonal perception of tha score.
There are other ways to play
this music, but this way
proved it valldity with its
splendar.

The erchesira, nesd one say,
played wonderfully, sacrificing
on oceasfon beauty of sound
for greater force. It was flne to
hear the viotin solo In the Ben
edletus feom Victor Aitay, who
was to have played this music
at Ravinla last summer and
could Took upon this evening as
a victory over his recent (I
ness.

The selo quartet was unusu-

alty well matched In terms of °
yocal Hlmbre, & quallty all the
more surprising since both te-
nor George Shirley and bass

“Theo Adam were replacing the

singers arlginally engaged —
Adam stepplng in at the last
mament after singing with the
Lyric Opera only the night be.
fare. (He will appear again on
Friday. Thomas Paul will do
the Salurday performanca
when Adam returns to hiz mle
In “Siegirfed,”} Wendy Fine
and Julia Hamari won their
share of honors ag welk,

As for the chorus, can thers
be a liner, more sensltive voc-
sl group of this type to be
heard today? E rather doubt I,
Thank Margaret Bils for
that.




